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PULSE OF THE DRAGON

22 FEBRUARY - 19 APRIL 2020

An exhibition featuring Chinese traditions in contemporary art. The
participating artists explore themes of religious witchcraft, mythology,
folk art and folk culture as methods for opening-up understandings and
perspectives of Chinese culture and traditions.

Curated by Guan Wei and Cang Xin.

The exhibition artists include: Amy Fu (AUS/CHN), Cang Xin (CHN), Guan
Wei (AUS/CHN), Gu Xiaoping (CHN), Jiang Zhe (CHN), Palla Jeroff (AUS/
CHN), Yang Jinsong (CHN), Yang Xifa (AUS/CHN), Zhang Jin (CHN), Jin Sha
(AUS/CHN).
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EXHIBITION STATEMENT FROM CURATORS

Pulse of the Dragon was opened at Casula Powerhouse Art Centre on
22 February 2020.

The exhibition is envisaged to be different from other exhibitions of
Chinese contemporary art. This exhibition features Chinese traditions

in contemporary art. Many other exhibitions have focused on the social
problems, geopolitical changes, environmental issues and so on, which
are part of world and Chinese politics or within Chinese society. These
exhibitions often don't encompass the essence or language of Chinese art
and the spiritual pursuit the artists have followed in creating works.

Pulse of the Dragon pursues a pluralistic, multi-perspectival and
comprehensive exploration of the heritage and soul of Chinese traditional
culture. The participating artists explore themes of religious witchcraft,
mythology, folk art, folk culture and encompass the spirit of orthodox
scholars. The artists use contemporary media as a means to express their
inner world. The exhibition artists will seek to create art that is both a
metaphysical experience and an expression of reality.

These themes represent the Chinese spirit of integration with nature, a
harmonious coexistence, and harmony between man and nature. In this
exhibition, ten artists (five Chinese and five Chinese/Australian artists)
realise their contemporary artworks through the integration of elements of
traditional culture and engaging in dialogue with the world.

- Guan Wei and Cang Xin

INTRODUCTION FROM FROM CASULA POWERHOUSE

Guan Wei is a local artist, having lived between Glenfield (next train station

on from Casula) and Beijing for many years, he has become internationally
recognised and acclaimed. His feature work at his recent solo exhibition

Guan Wei: MCA Collection at Museum of Contemporary Art Australia in 2019

was created during a period as artist in residence at Casula Powerhouse Arts
Centre in 2004. He has participated in many exhibitions at Casula Powerhouse
including Giant Leap in 2019. We were excited by his proposal, developed with
Beijing based co-curator Cang Xin for a large scale, exhibition featuring Chinese
contemporary art, designed for Casula Powerhouse.

Featuring five artists from China and five Chinese Australian artists, the
exhibition has a focus on the traditions of China and the various ways that can
manifest in the works of contemporary artists. The artists aim to share both
traditional techniques and aspects of the ancient culture, including of minority
cultures and folklore of China.

The ten artists have presented an exhibition well suited to the industrial
spaces of Casula Powerhouse. Six of the artists were not able to leave China
to travel to Australia and unfortunately the planned exciting public program
was not able to go ahead as Corona Virus (now known as COVID-19) pandemic
began. As our gallery spaces at Casula became closed to the public, we
documented the exhibition and with the artists, Catherine Niu (Coordinator:
China) and the curators (Guan Wei and Cang Xin) have created this catalogue,
online documentation and videos so that our audience do not miss out on
seeing the artwork and the exhibition.

As one of the major gallery spaces in Australia, Casula Powerhouse Arts Centre
is well suited to monumental, international exhibitions of this scale. This
exhibition will continue to live on through this catalogue. Congratulations to
the curators Guan Wei and Cang Xin and to each of the artists.

- Jenny Cheeseman
Head of Curatorial, Casula Powerhouse Arts Centre







AMY FU

The Spine Of The Dragon, 2019-2020
Mirror, Plexiglass, Neon, Colour Pencil,
Fishing Line

This installation symbolises an ancient
Chinese book, it shows that Chinese
calligraphy has developed with the
development of Chinese civilisation and has
a long and rich history.

Calligraphy as a kind of art has deep
mystery, but also has a strong personality
and can be regarded as the soul of Chinese
art. Each neon in the book is a detached
stroke of the word ‘dragon’ symbolising
the spine of the dragon. The 2" symbol

in the last book is a reminder in today’s
networked era of how Chinese calligraphy
developed. It allows everyone to look in
the reflection of the mirror in the book and
ponder about where our future should go.
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The Equation Of The Universe, 2019-2020
Mirror, Buttons, Iron Plate, Fishing Line

The inspiration for this installation is from
the Chinese Weigi (“Go”"). It originated from
China as a treasure of Chinese art and has
a history of more than 4000 years.

“Go” is broad and profound, combining the
mystery and philosophy of heaven, earth,
people and nature.

“Go” also fully embodies the philosophical
thinking of Chinese Confucianism, Taoism
and Yijing dialectics. Black and white game
pieces indicate that yin and yang represent
the stars, the chessboard represents the
sky. There are nine stars on the board, the
middle is ‘Tai Chi" and the other eight stars
represent eight diagrams in the universe.

“Go” is a form of combat, but it also strikes
a balance between pursuing harmony and
moving forward.

The work uses black and white buttons to
symbolise the black and white game pieces.
The mirrors symbolise the chess board. It
allows the black and white game pieces in
the sky to be reflected on the ground as
well as reflecting the image of the viewer so
they are incorporated into the work.

It lets us consider our next step in the
universe. We must obey the laws of nature,
be accepted by nature and be based
between heaven and earth.
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CANG XIN

My works in the Pulse of the Dragon
exhibition are divided into three parts.
“Energy Symbol” series, “Energy Ritual”
series and performance art.

The “Energy Symbol” series uses language
and symbols associated with magic power
and cosmic energy such as symbols and
sacred geometry, alchemy, animals, plants,
minerals, and the complicated relations
of the human body’s structure, presents a
graphic display to the audience.

The “Energy Rituals” series explores various
mystical pagan rituals transforming them
into visuals for the audience.

My performance art photos reflect the
human being’'s determination to conquer
nature and unity within the universe, as
well as the desire to live in harmony with
nature. The performance art uses the same
symbol to illustrate the unity of humans
and nature. Everything is the combination
of Yin and Yang, male and female is the
ultimate embodiment of Yin and Yang, so
the needle and thread connection has
become the most basic way to present this
connection.
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Consubstantiality, 2009
Performance

BN ZEHEEE11-No.1-3, 2019

The Power Of Semantic Cryptography 11-No.1-3, 2019
Colour on Rice Paper



Holy Character
Series No.9,
2019

Colour on Rice
Paper
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L4) GU XIAOPING

The use of the ink bucket and ink line is a
traditional and ancient carpentry technique
that originated in China. | use it as a
drawing and painting technique expanding
the stereotypes of painting. The repetition
of the elastic, stretched thick or thin,

with a layer of ink, creates the image. The
presentation is a visual form of painting
and non-painting, making and being made.
The traditional use was for correction, this
use forms abstract images.
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Walking Ink Line No. 02,2019
Linen, Ink Line

fTEMIELNO.02, 2019
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Walking Ink Line No. 03,2019
Linen, Ink Line

1TEMELENO.03, 2019
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GUAN WEI

Cosmotheoria, 2017
Acrylic on Linen

Who am |, what am | going to do, what is the
meaning of life? Humans have been asking
these question since time began because
the known and the unknown are constantly
changing and developing.

The work uses a kind of magic collage,

with oriental perspective, to confuse the
viewing point. The representative images
from different cultures are extracted and
placed in the same picture. In the middle of
the work is a face marked with the symbols
used in Chinese medicine physiognomy.

He is predicting the fate of a person’s life
based on facial features. He is finding the
meaning of life. On the left side of the
screen is a proportion drawing of Da Vinci's
body; on the right side is a plan view of
people in Muslim culture and in the lower
right side are the images in Buddhism and
Australian Aboriginal culture.

The bottom left is the essence of Taoism.
Tao produced one; one produced two; two
produced three; three produced all things.
On the right is the ancient “I Ching”, the
Qian Gua, Kun Gua and LiGua. Above it is the
ancient Greek starry sky. And on the right
are cyber beings with artificial intelligence.
These virtual people and animals have
replaced the mountains and rivers and
geographical environment, translating the
real world into genetic and electronic code.
On the right hand side of the painting

is bioengineering. From the Western
Renaissance Facial planning diagram, to

the traditional Chinese medicine palmistry
picture, down to below the DNA strand. The
middle right shows the transformation of
the human body and facial features forming
the new humans!
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There's no such thing as a strange world.
With the wide application of the Internet
and new media technology, visual images
have become a very important part of our
life. It's not just a reflection of our reality. It
has also brought about a profound change
in the way human'’s see and visualise.

We are surrounded by more and more
images, photos, advertisements, movies,
TV, computers, mobile phones, and the
Internet. These static or dynamic images
constitute the landscape of our lives today.
It also becomes a way for us to know, to
understand and change the world. The next
biotechnology and information technology
revolution may require a new vision, one
that uses ancient wisdom to shape an up-
to-date view of the world.
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The Scriptures That Guide The Way, 2019
Paper-Cut, Acrylic

What is the destiny of the soul after one
dies? And how can it get there? Wizards
amidst the pre-religious era in China
worked on this constantly to find the
answer. “The scriptures” were recorded,
then were transformed into a long scroll
of paintings. Nowadays, there are very few
scrolls in existence and they are kept with
the minority groups who live in mountain
villages in South-western China. For
instance, some scriptures were found in
groups named Yi, Naxi and Miao, located
in the Yunnan Province. Local wizards still
chant “The Scriptures” in front of departed
saints so as to guide their spirits to
paradise where all the ancestors reside.

“The Scriptures That Guide The Way” is
influenced by the structure from “The
Scriptures” and by the shape of “paper
men” created by the local wizards (which
represents the soul). By combining

these “paper men” with modern paper
replication techniques, the work constructs
a contemporary version of “The Scriptures”
used within contemporary Chinese culture.

The work flows from bottom to top, it is

divided into four sections: Guiding, The

Nether World, Paradise and Place where
Ancestors Reside.
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Spiritual Mirror No.1-2, 2016
Paper-Cut, Acrylic, Led Lights, Wood Frame

These works are influenced by my field
investigations in South-eastern Guizhou
Province. The works are based on the
witchcraft and paper cut documents of local
wizards. My work combines the complex
relationship between the contemporary
online world and the human spiritual world.
The work is a metaphor for the chaos and
nihilism of ancient beliefs conveyed by
combining paper-cut and light to create
visual obscurity. This series of work gives
context to modern urban life, where ancient
beliefs and souls are lost or alienated.

It responds to ancient and long term
dislocation of geographical and cultural
heritage and places these images in an
infinite cyberspace.
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Video Life Extension, 2016
Video

“Prolonging Life” is a kind of witchcraft
activity that once prevailed in the Chinese
countryside. It was mainly aimed at the
elderly, or for people with long-term illness.
The use of bribery or deception of Ghosts
was common to achieve a prolonged life,
usually by the local wizard who presided
over the ceremony or chanted. This practice
is one of the oldest relics of traditional
witchcraft and still exists in some of China's
remote villages and ethnic minority areas.

The video, filmed in 2012 in a remote Hmong
community in South-western China’s
Guizhou province, documents the whole
process of the local wizard performing
“extended lives” witch rituals.

Like the elderly and seriously ill individuals,
the traditional farming life in the Chinese
countryside has an irreversible structural
aging crisis. Attached to what was once a
splendid cultural heritage, it has had to
face the fate of rapid decline. At the same
time, within China’s once strong, bloated,
pervasive “modern” development model a
collapse and crisis has also appeared and
like the elderly, there is no medicine. These
incurable people all appear together in

the Chinese countryside, interwoven and
confused. It seems that their last resort is to
turn to ancient witchcraft, “Prolonging Life”.

The music section of the video is collected
in the folk “Caigu” dance in the Hmong
community of Guizhou. The quick drumbeat
is like a rush to the beat, showing the
anxiety, confusion and despair of the local
Chinese reality.
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Salute To Leonardo Da Vinci:
The Annunciation No.01, 2017
Silk Screen Digital Printing + Acrylic

BERA 25372017 No.O1
BAEIDITEN+ A

Art is a language, a special way of
communication between people.

My creations are inspired by my feelings
about the current era. In “The Message”
series, | tried to focus on the topic of IVF.
The new technological means of human
reproduction today is in-vitro fertilization
and embryo transfer technology. The
technique allows infertile families to
obtain new offspring through artificial
insemination.

In-vitro fertilization makes asexual
reproduction possible and based on that

| think maybe Jesus was the first “test-
tube baby” in human history. | chose “The
Annunciation”, the classic work of Da

Vinci and Botticelli, as the prototype to
disassemble, transplant, and conceal the
genetic code related to life reproduction
in the original scene. Chinese painting
tradition pays attention to “white space”,
which means to guide the audience so they
are not restricted by familiar images in the
picture, so that they can fully appreciate
and participate in the topic. Therefore, |
removed the original classical characters
and only kept the delicate clothes, hoping
that the audience could put their own
experience into the picture in the familiar

JIN SHA =i

and unfamiliar environment and think
together..What does this new technology
bring to us and the study of human life? Is
it perfect? What will the future hold?

The reproduction of life is realised by
the mutual love and intercourse between
parents in a natural state. It is the
crystallization of emotion and love.

Like every scientific and technological
achievement ever invented by mankind, it
has brought many negative effects as well
as benefits. In addition to the possible
defects of the technology itself, many
uncontrollable factors make me worry
about the future prospects of IVF.

Will future generations of humans all have
to rely on artificial technology for their
selection combinations? The interference of
some factors, perhaps driven by commercial
interests, or perhaps small mistakes in the
operation process could result in mutations
in gene combinations...Or maybe...Is the
result a blessing? Or a curse?

I look forward to discussing this with the
audience through these works...

Salute To Leonardo Da Vinci:
The Annunciation No.02, 2017
Ink and Colour Pigment on Silk
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By emphasizing the diversity of texture and
the accumulation of colours, | consciously
counteract fluidity. | aim to create a tension
between the two dimensional and three
dimensional boundaries, thus shaping

the material and spirit of the art language
showing.

“Art is a constant discovery. A great artwork
is not controlled by the artist, it grows from
within itself and takes on a life of its own,
it figures out what it is. That journey has
always excited me.”

Untitled #128220, 2017
Qil on Linen
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FeER1#128220, 2017
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Untitled #228220, 2017
Oil on Linen

Fe#228220, 2017
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Untitled #328220, 2017
Oil on Linen

Foii#328220, 2017
HEHE
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At the beginning of 2005, | started the
creation of a new series entitled ‘Fish" in
the big warehouse of Feijia village. The ‘slit
open belly fish is a metaphor and also a
reflection of the cruelty of human nature.
The series also led me to explore the
traditions and processes in the traditions
of painting.

In 2016, | began to create without a specific
subject in mind. For my ‘cloud, water,
willow’ series, | gathered ink into dots, dots
into a line. | became unconscious of the
boundary between oneself and the external
world. I used a lot of repetition, similar to
meditation, until | forgot about the image
and it disappeared completely, as | the
artist also disappeared. Like in meditation, |
am gradually seeking a balance in between
points and lines. Beyond the visual it is
more of an inner balance, a process of
healing myself, letting myself into a state of
meditation to experience the power of the
quiet, to find ‘Zen'.

This recent work goes back to the ‘Fish’
and ‘Watermelon’ series that | made more
than a decade ago. This series re-examines
narrative, emphasises the process of
painting and focusses on the overall
atmosphere of the work.

“Go back and look inside” is a statement
that can sum up my current exploration in
painting.
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Rice Paper

Fish No.2, 2019

B, 2019
Oil on Canvas HEHHE
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Watermelon, 2019 #/h, 2019
Oil on Canvas HEHE
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The “Das Kapital” series reflects on
“COINS",

Throughout the history of mankind,
among all the civilizations created by
human beings, only money transcends
the differences in people, such as
differences in culture, religion, politics,
military and economic models.

“COINS” have become the common
love of mankind. It has become the
basis of happiness and the source

of evil in people’s lives. In a world

full of contradictions, conflicts and
confrontations, the common attitude
of mankind towards “COINS” deserves
attention. Money has to do not only
with the material things necessary for
survival, but also with the spiritual.
Through revealing the inner depth of
the coin, we hope that people can get
rid of the shackles of material and move
towards the freedom of the soul.
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Capital Theory Series Works - 1, 2019 BARiIL-1, 2019
Rice Paper, Canvas, Ink

Capital Theory Series Works - 2, 2015 BARIL-2, 2015
BYKE Rice Paper, Canvas, Ink Sk E

3 1}

» : Fa T :
Capital Theory Series Works - 3, 2015 #wAie-3, 2015 Capital Theory Series Works - 4, 2018 #HAig-4, 2018
Rice Paper, Canvas, Ink SUKE Rice Paper, Canvas, Ink SR
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Lotus-Curtain No. 1-4, 2012
Ink on Rice Paper

“Lotus” in Chinese is a homophone of
the word “peace.” Thus, the lotus is often
seen as a symbol of harmony in Chinese
traditions. This correspondence between
lotus and harmony is also the essence of
Chinese culture. The so-called concept of
“universe and humanity as one” is indeed
a search for an ideal state of living, in
which one seeks to transform from unity
to harmony. Therefore, the aesthetic
characteristics and the tranquil spirit that
the lotus bears make it the most suitable
means to express one’s yearning for a
harmonious union with the universe.

*Homophone - words that sound the same but have
different meanings.

&-821-4, 2012
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