
 

KEYNOTES 
DAY 1 Music & Spirituality 
Monday 13 September | Zoom  
A/Prof Bruce CROSSMAN | Western Sydney University 
Dr Gerardo DIRIÉ | Queensland Conservatorium Griffith University 
Dr Eve DUNCAN | Western Sydney University Alumna 
Dr Catherine INGRAM | Sydney Conservatorium of Music  
Dr John NAPIER | University of NSW 
Prof John ROBISON | University of Florida School of Music  
E/Prof Larry SITKSY AO | Australian National University School of Music 
Prof YU Hui | Yunnan University 

Featured musicians 
Billy HAN 
Dr WANG Zhengting | Melbourne Conservatorium of Music 
Tony WHEELER 

Convenor 
Dr Nicholas Ng | Institute for Australian and Chinese Arts and Culture 

A/Prof Bruce CROSSMAN | Western Sydney University 
A/Prof Bruce CROSSMAN is a composer with interests across visual arts, East 
Asian architecture, poetry and music (classical, traditional world and 
improvisatory musics) with a focus on Asian-Pacific musical identity. He holds 
a Doctor of Creative Arts from Wollongong University with other degrees from 
the University of York and Otago University and has achieved international 
recognition with performances in Australasia, Asia (China, Japan, Korea, 
Taiwan, Philippines), Europe and the USA. Highlights include working with the 
Kanagawa Philharmonic (Japan), Korean Symphony Orchestra, New Asia 
String Quartet at the Pacific Rim Music Festival in the USA, and with 
Kawamura Taizan (shakuhachi) at the Asian Music Festival 2010 in Tokyo and 
shihans Tomotsune Bizan and Kikuchi Kouzan’s for the Opening Concert ‘Asia, 
Asia, Asia’, Yokohama Minato-Mirai Hall at Asian Music Festival 2014 in Japan.  
	 Recent projects include performances at the ISCM World New Music 
Days in Beijing and Asian Composers League Festival and Conference in 
Taiwan in 2018, and collaborations with Korean Gugak performers, gayageum 
master Yi Jiyoung (Seoul) and taegum virtuoso Hyelim Kim (London) for a 2021 
album release by Navona (USA). His research included working as Scholar-in-
Residence, at the David C. Lam Institute for East-West Studies (LEWI) in Hong 



Kong. National recognition has come from Australia and New Zealand with awards and composer residencies. Highlights 
include a Finalist Nomination in the APRA-Australian Music Centre Classical Music Awards and the Mozart Fellowship at 
Otago University. 
	 Bruce has organized multiple research projects linking practice and scholarship with international linkage and 
publication outcomes (performance-based and refereed). Highlights include, working with Grawemeyer Award winner 
Chinary Ung (USA) at Aurora Festival 2008 and invitations as a Collaborator, Aichi University of the Arts, Japan in 2015, 
Composer, National Sun Yat-sen University Taiwan in 2019, Panellist, at Seoul National University’s 2021 SNU Online 
Winter Music Festival in Korea, and advisory work for the Rockefeller Foundation in New York (USA). 
	 As a scholar he is interested in creative reflective-practice and has published several articles and edited books 
linking traditional musics of the Pacific Rim with European compositional techniques; several highlights include co-editing 
Music of the Spirit: Asian-Pacific Musical Identity with Michael Atherton, and working on "Living Colours: An Asian-Pacific 
Conceptual Frame for Composition" as a chapter in Sally Macarthur’s (ed) Music’s Immanent Future: The Deleuzian Turn in 
Music Studies (Ashgate, 2016). 
	 Bruce is an experienced teacher who has held multiple academic positions and supervised many postgraduates, 
including composers, improvisers and visual artists. He holds the positions of Associate Professor, Music in the School of 
Humanities and Communication Arts and Discipline/ Professional Field Leader, Music and Music Therapy at Western 
Sydney University. Back to DAY 1 

Dr Gerardo DIRIÉ | Queensland Conservatorium Griffith University 
Dr Gerardo DIRIÉ’s compositions for electro-acoustic media, chamber ensembles, choir, chamber operas, and theatre 
have been presented in broadcasts and by distinguished soloists and ensembles on stages internationally, such as 
Carnegie Hall and The Town Hall in New York, the National Theatre in Taipei–Taiwan, the Indiana Repertory Theatre–USA, 
the International Music Festival of Instanbul–Turkey, the Colon Theatre in Buenos Aires–Argentina, the Nezahualcoyotl Hall 
in Mexico, the Quito Cathedral in Ecuador, la Madelaine Cathedral in Paris, the Sagrada Familia in Barcelona, Teatro 
Central in Seville in Spain, among many others.  
	 His music appears in recordings from PARMA Recordings, Crystal Records, Melos, Indiana University, 
Doblemoon, Eroica Classical Recordings, Aqua, and 
his own Retamas Music Editions label. Further to his 
active trajectory as a composer and educator, 
Gerardo has been an experienced clarinet player, 
bass player, instrumental and choral conductor, 
percussionist, Early Music performer, and chõros 
cavaquinho player. Dirié was a Fulbright fellow in the 
USA from 1987 to 1989, and Associate Director of 
the Latin American Music Centre at the Jacobs 
School of Music –Indiana University, USA. Since 
2003 he has served for the Music Theory, Music 
Studies, World Music Ensembles. He has served as 
H e a d o f C o m p o s i t i o n a t Q u e e n s l a n d 
Conservatorium Griffith University for several years.  
	 Gerardo graduated from the National 
University in Cordoba, Argentina, later undertaking 
master and doctoral studies at Indiana University 
under Eugene O'Brien and John Eaton. Back to DAY 1


Dr Eve DUNCAN | Western Sydney University Alumna 
Dr Eve DUNCAN gained her Doctorate of Creative Arts at Western Sydney University with A/Prof Bruce Crossman and A/
Prof Clare Maclean. Her composition awards include the International Music Prize for Excellence in Composition (Greece, 
First Prize), Recital Music Double Bass Composition Competition (Great Britain, Second Prize), International Modern 
Music Award for Composition (Vienna, Third Prize) and the APRA Composition Award. She was Composer of Honour at 
the Australian Composers Series XVIII at Monash University in 2010. 
	      She composed The Aspern Papers, an opera based upon a short story by Henry James with a libretto by 
David Malouf. Her orchestral music has been performed by the National Symphony of Thailand (Buddha on Mars) and the 
Philippine Philharmonic Orchestra, conducted by Josefino Chino Toledo (Approaching Venice). Her music has 
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incorporated the non-musical mathematics of the coastal 
architecture of Andrea Palladio (The Aspern Papers), and 
modernist architects Jørn Utzon (Sydney Opera House, a piano 
concerto performed by Michael Kieran Harvey), WoodMarsh 
Architects (Butterfly Modernism for piano quintet) and 
Chancellor and Patrick (The Butterfly House for piano quintet). 
		 Her involvement in South East Asia since 1995 has 
been pivotal in the development of her Australian voice. Her 
music has been performed at the Asian Composers' League 
Conference and Festivals in Taiwan (1998 & 2015), Thailand 
(2002 & 1995), the Philippines (2015 & 1997), Israel (2004), 
Korea (2009 & 2002), Vietnam (2016) and at the 1999 ISCM 
Festival (Romania), Asian Music Week (Japan), International 
Week of New Music (Bucharest, Romania), Meetings of New 
Music (Braila, Romania), the Virginia Woolf International 
Seminar (Colorado, USA), Music of the Whole World Festival 
(Switzerland) and the IAWM Festival (Korea). She has been an 
Executive Committee of the Asian Composers League and 
Chair of the Melbourne Composers League. 
		 She was commissioned for the Joseph Beuys & 

Rudolf Steiner: Imagination, Inspiration and Intuition at the National Gallery of Victoria. Her environmental music Dredge 
with photographer Siri Hayes was commissioned by Arts Victoria. Her CDs include Butterfly Modernism, Curiosities, 
Recorded Messages: Violin (Move Records) and Fireflies (Mickey Finn Records). Piano solos have been commissioned by 
Michael Kieran Harvey and Danae Killian. Back to DAY 1 

Dr Catherine INGRAM | Sydney Conservatorium of Music 
Dr Catherine INGRAM (英倩蕾) is Lecturer in Ethnomusicology at Sydney Conservatorium of Music. An ethnographer of 
contemporary Chinese culture, her main focus is Chinese musical culture, and especially the music of China’s minority 
groups. As a doctoral student at the University of Melbourne, she was the first non-Chinese to complete substantial 
research into Kam (in Chinese, Dong 侗) minority song, including study of Kam “big song”. Her work has since featured in 
a range of Chinese print, broadcasting and online media, including in two documentaries produced by Guizhou Province 
TV, China (2006, 2011). Catherine was a Newton International Fellow at the School of Oriental and African Studies (SOAS, 
University of London, 2013-2014), a Research Fellow at the International Institute of Asian Studies (University of 
Amsterdam, 2011), and an Endeavour Australia Cheung Kong Research Fellow (Research Institute for Ritual Music in 
China, Shanghai Conservatory of Music (上海⾳乐学院), 2010-2011). 
	 Since 2000 Catherine has spent many years working and conducting research in China. As part of her research 
she was invited to sing with Kam friends and teachers in many performances of various Kam musical genres, and learnt 
to speak a dialect of the Kam language (a Tai-Kadai language with no widely 
used written form and completely different from Chinese). Her research into 
and involvement in Kam music-making have featured in a range of Chinese 
print, broadcasting and online media, including in two documentaries 
produced by Guizhou Province TV, China (2006, 2011). 
In 2014, she was visiting lecturer for a five-part bilingual English/Chinese 
postgraduate seminar series on musical ethnography at the Research 
Institute for Ritual Music in China (Shanghai Conservatory of Music). She has 
delivered guest lectures at prestigious universities including SOAS (University 
of London, UK); Leiden University (The Netherlands); the Interdisciplinary 
Center for East Asian Studies at Goethe University (Frankfurt, Germany); 
Shanghai Conservatory of Music (China); Guangxi University for Nationalities 
(⼴⻄⺠族⼤学, China); National Chengchi University (國⽴政治⼤學, 
Taiwan); National Tsinghua University (國⽴清華⼤學, Taiwan); University of 
Hong Kong (⾹港⼤学); and the Melbourne Conservatorium of Music and 
the Asia Institute at the University of Melbourne. Back to DAY 1 
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Dr John NAPIER | University of NSW 
Dr John NAPIER received his undergraduate training in music and 
postgraduate training in performance at the Queensland Conservatorium of 
Music, graduating in 1983 with the Medal for Excellence. He immediately 
joined the Queensland Theatre Orchestra as principal cellist. He received his 
doctorate in 2001 for his study of accompanying ensembles in North Indian 
vocal music. His current research includes North Indian music, specifically the 
documentation of katha or epic singers in Eastern Rajasthan, music of the 
Kodava of South India, and diaspora music making. He is currently senior 
lecturer in Musicology and Ethnomusicology at the University of New South 
Wales in Sydney, Australia. He continues a part-time career in performance. 
Back to DAY 1 
 
Prof John ROBISON | University of South Florida School of Music 
John ROBISON is Professor 
of Musicology and Early 
Music Ensemble director at 
the University of South 
F lo r i da i n Tampa . He 
received his doctorate in 
musicology from Stanford 

University in 1975, and has been on the USF music faculty since 1977. 
The author of Wang Xilin, Human Suffering, and Compositional Trends 
in Contemporary China (2021), From the Slums of Calcutta to the 
Concert Halls of London: The Life and Music of Indian Composer John 
Mayer (2019), Korean Women Composers and Their Music (2013), 
Johann Klemm: Partitura seu tabulatura italica (1998), and co-author of 
A Festschrift for Gamal Abdel-Rahim (1993), his research interests 
include Renaissance lute music, German Renaissance composers, the 
development of the fugue, performance practices, and contemporary 
composers from diverse African, Asian and Latin American cultures.  
	 A versatile musician who performs professionally on string and 
woodwind instruments, he has done numerous Renaissance lute 
recitals over the past forty-seven years, and also performs regularly on 
viola da gamba, recorders, Renaissance double reeds, Baroque oboe, 
and oboe/English horn. His articles on Renaissance, Baroque, and 
Twentieth-Century topics have appeared in various American, European 
and Asian journals, and his presentations as a scholar and a performer have taken him to six continents. He created the 
world music survey course at the University of South Florida in the early 1990s, and also teaches a course on intercultural 
composers of the twentieth/twenty-first centuries. His books on The Symphonies of Zhu Jianer: A Western Perspective 
and China’s International Contribution to Contemporary Music (edited by Yu Hui and John Robison) are expected to 
appear by late 2021. Back to DAY 1 

E/Prof Larry SITKSY AO | Australian National University School of Music 
E/Prof Larry SITSKY was born in Tianjin (formerly Tientsin), China, of Russian-Jewish émigré parents. He demonstrated 
perfect pitch at an early age, by identifying notes or chords played in a different room. He studied piano from an early age, 
gave his first public concert at the age of nine, and started writing music soon thereafter.  
	 His family was forced to leave China when MAO Zedong came to power. They travelled to Australia in 1951 and 
settled in Sydney. He had sat for Cambridge University Overseas Matriculation before leaving China. His first studies at 
university were in engineering, at his parents’ insistence. This was not successful and “he convinced his parents to allow 
him to pursue his passion, music”. He obtained a scholarship to the New South Wales Conservatorium of Music, where 
he studied piano, briefly with Alexander Sverjensky but mainly with Winifred Burston (a student of Ferruccio Busoni and 
Egon Petri), and composition, graduating in 1955. In 1959, he won a scholarship to the San Francisco Conservatory, 
where he studied with Egon Petri for two years.  
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Returning to Australia, he joined the staff of the Queensland Conservatorium of Music, after being accepted sight unseen 
based on a recommendation from Petri. His Australian studies and his subsequent studies in the United States, 
“combined with the Russian heritage from his early studies in China, [make] him a unique repository of piano techniques 
and tradition which is acknowledged internationally”.  
	 A grant from the Myer Foundation in 1965 enabled him to conduct research into the music of Ferruccio Busoni, 
on whom he has written extensively. In 1966 he was appointed Head of Keyboard Studies at the Canberra School of 
Music, was later Head of Musicology and was Head of Composition Studies. He is currently Emeritus Professor of the 
Australian National University in Canberra.  

	 Larry has always performed as well as composed, and as a student won performance awards. He believes that 
composers should perform, believing that “without this communion with a live audience, music-making all too easily 
becomes over-intellectualised, sterile and arid”. As a performer, he champions twentieth-century repertoire. In terms of 
composition, Sitsky has regularly changed his musical language in order to “express himself in ways that are not familiar 
and ‘easy’". Larry Sitsky attracted attention when he, among others, criticised the Keating government for giving 
successive artistic fellowships to the pianist Geoffrey Tozer. He explained that his criticism was not personal against Tozer, 
who was a friend of his, but that it was a matter of principle. Back to DAY 1 

Prof YU Hui | Yunnan University 
YU Hui is a Changjiang Scholar Distinguished Professor of Chinese Ministry of Education and Director of the Center for 
Ethnomusicology at Yunnan University, China. He received his MA in Chinese Musicology from the Shanghai Conservatory 
of Music in 1991, and Ph.D. in Ethnomusicology from Wesleyan University in Connecticut, USA, in 2000. He has taught at 
the Shanghai Conservatory of Music in China, the University of British Columbia in Canada, and Wesleyan University in 
the USA in the 1990s. Since the 2000s, he has also served as the Dean of the School of Music at the Shenyang Normal 
University, Dean of the College of Arts at Ningbo University, and Dean of the College of Arts and Design at Yunnan 
University in China. 
	 Hui is the author of numerous articles published both in China and the West on topics concerning 
ethnomusicology, visual ethnomusicology, digital musicology, Chinese Guqin zither traditions, Chinese opera traditions, 
Asian tuning systems, and ancient Chinese music theory. In addition to being the co-editor of the Oxford Handbook: 
Music of China (forthcoming) and a contributor to the Grove Dictionary of Musical Instruments, 2nd ed. (2014), he is also 
the chief editor of three book series, and author, chapter contributor and editor of eight other books from publishers in 
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China and the West, including Routledge Press, Oxford University 
Press, Palgrave Macmillan, Moscow State University Press, 
Zhejiang University Press, and Fudan University Press. He is also 
the co-president of the Council for Asian Musicology, co-editor of 
the international music journal Asian Musicology, the vice president 
and secretary general of the Oriental Music Society of China, and 
the 12th President of the East Asian Society for Musical Tuning and 
Temperament.  

In recent years, he has been invited to be a judge for several 
international music competitions and to be a member of both 
national and international academic evaluation committees in China 
and the West. He is also the chief investigator of a National 
Significant Project of the China Fund for Social Sciences in Arts, 
entitled "The Interactive Influences Between Music in China and 
Overseas", the first ever large grant given to the field of music 
research in China. Back to DAY 1 
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Featured musicians 

Billy Han (dizi, hulusi, xiao) 
Billy HAN has been playing Chinese wind instruments for more than 15 
years starting at age 7. From 2013 to 2017 he was the principal dizi of 
the Hong Kong Baptist University (Zhuhai Campus) Chinese Ensemble. 
He came to Sydney in 2017 and has since actively performed with other 
musicians and ensembles. He is a frequent guest of the Sydney 
Conservatorium Chinese Ensemble and has featured at the Floriade 
Festival (Canberra), the Sydney Sacred Music Festival and other events. 
Back to DAY 1 

Dr WANG Zhengting (sheng) | Melbourne Conservatorium of Music 
Dr WANG Zhengting is a graduate of Shanghai Music Conservatory. He 
completed a MA in Ethnomusicology at Monash University, and a PhD in 
Ethnomusicology at the University of Melbourne. He is co-ordinator of 
the Chinese Instrumental Music course at the University of Melbourne 
and has been invited as a visiting scholar to the City University of New 
York, guest Professor at Xiamen University, and Research Fellow at the 
Sichuan Conservatory of music. He is also the director of the Australian 
Chinese Music Ensemble. He has also been appointed Melbourne 

Festival Ambassador (2014, 2015).  
	 A lecturer and solo performer on the sheng (mouth 
organ), he has given many recitals across the world at 
prestigious venues such as New York’s Lincoln Center; 
Melbourne Recital Centre; Schweizeriusche Musikforschende 
Gesellschaft, Ortsgruppe, Zürich (Switzerland); Victoria 
University, Wellington (New Zealand); Hoch Schule Fur Music 
Koln, Wuppertal (Germany); Mahasarakham University 
(Thailand). He has also performed with some of the world’s 
leading ensembles including the Venice Chamber Orchestra; 
New Zealand String Quartet, Wellington; Macalester College 
Wind Symphony, Minneapolis; Japanese Stringraphy 
Ensemble, Tokyo.  

	 Zhengting’s music has been broadcast by the 
Shanghai Oriental Radio Station, and he has appeared with 
Christine Sullivan and Zydeco Jump at the Shanghai 
International Spring Festival. His research is in the field of 
historical musicology with topics that focus on Chinese 
musical history in Australia and various intercultural practices. 
Back to DAY 1 
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Tony WHEELER (clarinet, qin, zhongruan) 
Performer, composer, and teacher Tony Wheeler graduated from the 
Queensland Conservatorium of Music in 1982 with a B.Mus. with 
Distinction. He spent two years under scholarship (1985-87) at the 
Shanghai Conservatory studying Chinese composition, ruan and guqin 
where he received a Certificate of Studies in Chinese music. In 1991 he 
graduated from the University of Hong Kong with a Master’s Degree in 
Composition for Chinese instruments. 

As well as maintaining a busy teaching schedule, Tony frequently performs 
on Chinese and Western instruments in a contemporary and or 
improvisatory context, and has played in major orchestras in Australia. He 
has had more than 20 of his original compositions published by Wirripang. 
Back to DAY 1 

Convenor 

Dr Nicholas Ng | Institute for Australian and Chinese Arts and Culture 
Dr Nicholas Ng is a composer, performer and Research Fellow at the 
Institute for Australian and Chinese Arts and Culture (Western Sydney 
University). A former Lecturer (Australian National University) and Research 
Fellow (Queensland Conservatorium), he has been teaching erhu (2-
stringed Chinese fiddle) and theory at Sydney Conservatorium since 2016. 

Nicholas' upbringing as an Old Rite Catholic church musician, combined 
with his world music interests has led to a unique style in his 
compositions for The Song Company, The Australian Voices, Melbourne 
Symphony Orchestra and other ensembles. He collaborates with William 
Yang and appeared with Benjamin Law in Annette Shun Wah's Double 
Delicious (2020), produced by Contemporary Asian Australian 
Performance. 
	 On the erhu, Nicholas has toured to festivals around Australia, 
New Zealand, North America, Canada and Europe. These include 
KunstenFESTIVALdesarts (Brussels), Sydney Festival and Auckland Arts 
Festival. He established the ANU Chinese Classical Music Ensemble 
(2003). 
	 Published by Orpheus Music, Nicholas obtained his PhD on 
diasporic Chinese music from the Australian National University (2008), 
where he co-established the ANU Chinese Music Ensemble (2003). He 
later curated the festival ENCOUNTERS: China (2010), which inspired his 
first edited book 'Encounters: Musical Meetings between Australia and 
China' (2013). He curated Shanghai Club at The Famous Spiegeltent 
(2013) with Jasmine Chen from the film Crazy Rich Asians and appeared 
in Lah-Lah's Big Live Band (ABC Kids). Nicholas’ life as a researching 
artist has been documented on SBS Mandarin Radio, ABC Music Show, 
and in the Compass program, Divine Rhythms (2018). Back to DAY 1 
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DAY 2 HDR SYMPOSIUM—Music & music therapy in theory & practice 
Tuesday 14 September | Zoom  

A/Prof Kim CUNIO | Australian National University School of Music 
Dr James GOURLEY | Western Sydney University 
A/Prof Annie HEIDERSCHEIT | Augsburg University 
Dr Paul SMITH | University of New England 

A/Prof Kim CUNIO | Australian National University School of Music 
Head of the School of Music at 
t h e A u s t r a l i a n N a t i o n a l 
University (ANU), A/Prof Kim 
CUNIO is an activist composer 
interested in old and new 
m u s i c s a n d t h e ro l e o f 
intercultural music in making 
sense of our larger world. A 
s c h o l a r, c o m p o s e r a n d 
performer, Kim embodies the 
skills of the exegetical artist, 
showing that wri t ing and 
making art are part of the same 
paradigm of deep artistic 
exploration. 
	 	 A descendant of 
Mizrachi Jews from Shanghai, 
Kim is a recipient of the ABC 
Golden Manuscript Award for 
his work on traditional music. 
His compositions have been 

played internationally with performances at the Whitehouse, United Nations, and festivals in a number of countries. His list 
of commissioning organisations includes the Sydney 2000 Olympics, Art Gallery of NSW, National Gallery of Victoria, 
Melbourne International Arts Festival, Foundation for Universal Sacred Music (USA), and many others. A number of Kim’s 
projects and tours have been funded by the Australia Council for the Arts and the Commonwealth Government.    

Kim is currently working on a series of albums with the Gyuto Monks of Tibet; a 
project setting the sounds of space with the British Antarctic Survey and artist 
engineer Diana Scarborough; and a project on enforced feticide in India with 
writer and gender scholar Manish Sharma. Under Kim, the ANU School of Music 
is entering a new renaissance, again valued by the university and the community 
of Canberra due to the work of its academic staff and the fearlessness of its 
students. Back to DAY 2 

Dr James GOURLEY | Western Sydney University 
Associate Dean, Graduate Studies for the School of Humanities and 
Communication Arts, Dr James GOURLEY is a senior lecturer in Literary Studies 
at the School of Humanities and Communication Arts, Western Sydney 
University. He completed his doctorate with the university’s Writing and Society 
Research Centre, graduating in 2011. A member of the Writing and Society 
Research Centre, his research addresses 20th and 21st century literature. James 
is currently researching the literature produced in Australia as a consequence of 
its historical medical epidemics. Back to DAY 2 
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A/Prof Annie HEIDERSCHEIT | Augsburg University 
Annie HEIDERSCHEIT, Ph.D., MT-BC, LMFT, Fellow in the 
Association for Music and Imagery, is the Director of Music 
Therapy and Associate Professor of Music, overseeing both the 
undergraduate and graduate music therapy programs at 
Augsburg University. She has nearly 20 years of experience 
teaching undergraduate and graduate courses and almost 30 
years of experience in a variety of healthcare and clinical 
settings.  
	 Annie has conducted research with clients dealing with a 
variety of complex mental health and medical issues. The 
interdisciplinary research team with which she collaborates with 
had their research investigating a patient directed music 
intervention with mechanically ventilated patients was published 
in the Journal of the American Medical Association (JAMA). She 
has authored numerous peer reviewed articles and book 
chapters and  on music therapy in eating disorder treatment, 
addictions, depression, spirituality, guided imagery and music, 
and surgical and procedural support. She edited a book entitled, 
The Creative Arts Therapies in Eating Disorder Treatment. She 

co-authored Introduction to Music Therapy Clinical Practice and 
is currently writing another book on the music therapy methods for Barcelona Publishers. Annie also serves on the 
editorial boards of various peer-reviewed journals including Music Therapy Perspectives, Creative Arts & Expressive 
Therapies, Music and Medicine and regularly reviews articles for various peer-reviewed journals.  
	 Annie is the Chair of the Publications Commission for the World Federation of Music Therapy (WFMT), serving as 
editor of Music Therapy Today. She is the Chair of Communications for the International Association of Music and 
Medicine (IAMM). She frequently lectures and presents internationally, nationally and regionally. She has published 
extensively on her clinical work and research in various books and peer reviewed journals. Back to DAY 2 
 
Dr Paul SMITH | University of New England 
Dr Paul SMITH is a senior lecturer in music 
at the University of New England where he 
teaches composition and music theory. He 
holds a Doctorate of Creative Arts from 
Western Sydney University where his 
research focused on music's connection 
with visual art forms. Paul embraces 
humour, satire and bright sonorities in his 
works.  
	 He specialises in composing opera 
and is the co-artistic director for Sydney-
based group Blush Opera. His operatic 
works have been premièred in Singapore, 
the US, Italy and at festivals across 
Australia. His largest operatic work was the 
two act satire Chop Chef developed with 
writer Julie Koh which examined the tropes 
of reality television cooking competitions. 
Many of Paul's compositions explore 
music's potential connection with other art forms and as a result his pieces are often accompanied by other works of art, 
including animation, theatre or poetry. He has collaborated frequently with artist Todd Fuller providing scores for Fuller's 
animated pieces, one of which was a finalist for the 2019 Sulman Prize and exhibited at the Art Gallery of NSW.  
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	 Paul's instrumental work commonly focus on the toy piano and he has collaborated with Italian specialist 
performer Antonietta Loffredo on numerous projects. In 2019, Paul undertook a residency in Armenia developing and 
premiering new works for the toy piano. He has also written about the instrument for The Conversation.  
	 Originally from the Blue Mountains, west of Sydney, Paul studied piano and classical voice while completing a 
Bachelor of music at Western Sydney University. In 2011, he was a young artist with Pacific Opera and began working 
with many Sydney ensembles as a singer before completing his doctorate in composition in 2014.  
	 His published research explores music and Japanese visual culture and can be found in the volumes Manga-
Vision (2016, Monash University Press) and Music's Immanent Future (2016, Ashgate Publishing). Back to DAY 2 
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With respect for Aboriginal cultural protocol and out of recognition that its 
campuses occupy their traditional lands, Western Sydney University 

acknowledges the Darug, Tharawal (also historically referred to as Dharawal), 
Gandangarra  and Wiradjuri peoples and thanks them for their support of its 

work in their lands (Greater Western Sydney and beyond).


